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Inoudaoe Oeoloyia kal Mouaotkoloyia otnv ABrva. MNapakoAoUBONoe PETATITUXLOKA
pabnuata otn Ocoloyikr) 2ZxoAn tou MNavemnotnuiov ABnvwy [petamtuylako SimAwpa
eldlkevuong pe v epyacia: O Oed60UNOC POVAXOG KoL TO €PY0 TWV CUVTUNOEWV
(ékboon: ABrva 2003)] kat avayopelTnke OL6AKTWP Tou TUARUATOG KOWwVIKAG
@eoloyiag tou Mavemnotnuiov ABnvwv [didaktopikn Statplfr) pe B€pa: H PaAtikn
napadoon Twv akoAouBlwv Tou Bulaviivol KoopLkoU turtikoU (ékdoon ABriva 2001)].

Akadnuaikn Ztadlodpouia

Yrninpetet oto TuApa Mouokwv Irmoudwv tou Mavemotnuiov ABnvwv amnod to £10¢
1996 [apXKA WG ETLOTNUOVIKOG CUVEPYATNG (S18aokwv BdAcel Ttou Tpoedplkol
Slataypatog 407/80), otn ocuvéxela wg Aéktwp (amd to €tog 2003), Emikoupog
KaBnyntn¢ (amo 1o £tog 2009) kot Twpa wg AvanAnpwtig Kabnyntrg (2015), oto
YVWOTLKO avTikeipevo Bulavtivii Mouoikoloyia.

Epeuvntika evélagépovra

H kataloyoypadnon twv xewpoypddwv tng Pulovtvng HOUOIKNG amoTeAsl
TPWTAPXIKAG ONUOCLag mapAyovta ylo TNV CUCTNUOTLK HOUGLKOAOYLKA omoudn
TIAVTWY TwV IPoBAnUATwV tng WaAtikng TéExvnc. H AEMTOUEPNC yVWON TWV TINYWV TNG
Bulavtivng Houokng cUPBAAAeL otnv SLokpiBwon Twv LOTOPIKWY ELBNCEWY, OTNV
Skailwon f availpeon Kal AmoKOTAOTOON TWV EMLOTNUOVIKWY BECEWV TIOU €XOUV KATA
KalpoUu¢ dlatumtwOel kal ¢pwTilel To TAOUGCLOTATO HOUGLKO UALKO, SLEUKOAUVOVTAC TO
va yivel mopamnépa amnodotikd eKPETAAAEUOMO. OL SLOMIOTWOEL QUTEG, N
omoudaldétNTa TWV OWAITIKWY HOUCLKWY XElpoypddwv, o0 UeEYAAoG aplBuodg twv
Onoauplopévwy otn BLBALONKN tNG HOVAG ZwvAd pouolkwv BLBAilwyv, n éANewdn
avaAUTIKOU KataAdyou Teplypadn autwy, n {ATNon auTwyv amo TNV LOUGCLKOAOYLKN
£€pEuva, Kavovapyxnoav otov Anp. MnaaAyswpyo tnv anodacn va avoAdPeL, LETA TNG
ouvadéldpou tou k. OA. Kpntkol, TNV avaAutikn Teplypadr Twv Xepoypadpwv
BulavTvr ¢ LOUGCLKAG, TIOU ATTOKELVTAL OTN ovaltikn BLBALoOnKn.

H éAewn evog KataAoyou OVOAUTIKAG TEPLYPAdNG TWV HOUCLIKWY XElpoypadwy
Kw&iKwV ou amokewvtal otnv Matplapxikn BiBAL0ONKN Twv lepocoAl pwy, KATAAOYOG
0 omoiog Ba YVWOoTOMOLOUCGE OTOV OUGLKOAOYLKO, Kal OXL LOVOV, KOOUO TO LOUGLKO
UALKO KOl TOL TTovTola oToLXEla TToU TIEPLEXOUV TA HOUGCLKA autd BiBAia, ntav o Adyog
mou 1o €tog 2009 o Anu. Mmalayewpyo¢ uméBale aitnon otov MoaKapLwtato
MNatplapxn lepocoAUpwyv K. @eddho Tov M InTwvTtag TNV matplapylki adsla yia tTnv
EKTIOVNON KOL ETLOTNUOVIKN ETUUEAELO EVOC AEMTOUEPOUG KATAAOYOU TWV UOUCLKWVY
Kwdikwv tne lepoooAuptikng BifAloOnkng. H amavintiky emiotoAn, ¢épouca
nuepopnvia 12 lavouapiouv 2010, kateypade TNV £ykplon tou Matplapyxeiov ya T
avainyn tou £€pyou. H Matplapxikn BIBALOBNKN Twv lEpocoAUpwWY HE TIC SLadopeg
ouMoyég BBAlwv Tou TtV amoteAolv SLaBETel MAvw amd TPLAKOCLOUG TIEVAVTA
XEPOYpadoug KWSLKEG BUTAVTIVAG LOUGLKNG, CUYKPOTWVTOG LA OTTO TLG TILO AELOAOYEG



HOUGOLKEG CUANOYEG, N ool MaPAUEVEL AyVwOTN Kot SuoTipoottn. Ot maAaloypadLkeg
YVWOELG TOU KOLL N EV YEVEL LOUOLKN KataAloyoypadikr) Tou eumnelpia avoléav tov Spopo
NG OUMMETOXAG Tou oto Catalogue Byzantine Manuscripts (CBM) Program -
International project, mou umootnpiletat amdé tov Netherlands Organisation of
Scientific Research (NWO).

Adaokopeva Madnpata

lotoptkn emokonnon tng Bulovtvrg LOUGLKNAG.
lotopia ¢ BulavtivrC LOUGOLKAG .

lotopia tng Bulavtivig Houotkig Il.

Aatpeia kot pouotki oto Bulavrio.

Zeuwaplo: NMpoowmnoypadieg peAovpywv.

AVTLTPOOWTEVUTLIKEG ANHOOCLEVOELS

«H peAkn petaxeipnon twv YoApwv twv akoAouBuwv tou Bulavtivol KOGULKOU
TurnkoU tn¢ MeyaAng EkkAnaotag», Mpaktikd B AteBvoug Zuvedpiou MouaoikoAoyLlkou
kat WaAtikou -Oewpia kot Mpaén tng WaAtikng Téxvng. Ta yévn Kal €dn tng
BuZavtiviic WaAtikng Melomotiag. lepad Zuvodog tng EkkAnoiag tng EAAadoc-16pupa
Bulavtiviic Mouatkoloyiag, ABriva 2006, oc. 101-109.

«OL amokeipevol otnv BBALOONKN TNG LEPAG LOVAE TOU VA auTOypadol KWOLKEG TOU
lwavvou Lepéwg tou MAouctadnvouy, Npaktikd tou First International Conference of
the American Society of Byzantine Music and Hymnology, ABriva 2007, co. 30-69.
«H &ldackaAkn dpaoctnplotnta tou Kwvotavtivou Waxou otn ZxoAr) Bulavtvng
Mouoiking tou Qbsiou ABnvwvy», Mpaktikd tng nuepidbag Kwvotavtivog Waxog: O
HOUOLKOG, 0 Aoylog-Akadnuia ABnvwv-Kévtpov Epeuvng tng EAAnvikng Aaoypadiag,
ABrva 2007.

«The repertory of Byzantine and Post-byzantine ecclesiastical music», Music in the
Mediterranean. Modal and classical traditions. MoAttiotikdg Opyaviopog Ev Xopdaic-
MediMuses Project, pp. 477-500.

«H npwtodpavépwaon toy HEAoUC TG MeydAng AofoAoyilag OTLC XELPOYPAPEC TINYEG TOU
6" ai.», ZupPoAn otn pvAun frewpyilouv t. Apapylavakn (1936-2003), NavemniotiuLo
ABNVOV-Tufpa Mouotk®v Irmoud®v,ABrva 2013, oo. 110-128. «H ekkAnolaotiki
HOUOLKA 0TNV KwvoTtavtivouroAn amo Toug XpOVoug TNG OAWOEWG UEXPL OrUEPAY,
EykukAomnaidela Meilovog EAAnviopoU-16pupa Meilovog EAAnVICUOU.

«Ta oktanya HEAN tTn¢ PaATkAG otn xewpoypadn mapadoon», NMpaktikd " AleBvolg
Zuvedpilou MouacikoloyikoU katl WaAtikou -Oswpia kat Npdén tng WaAtikng Téxvng. H
Oktanyia. lepa ZZuvodo¢ 1tng EkkAnoiag ¢ EAAGSOG-16pupa  Bulavtivig
Mouaotkoloyiag, ABriva 2010, oo. 487-507. «Tradition and evolution of the sticheraric
melopoeia: the example of the sticheron Avaotdoswc nuépa, 10th International Music
Theory Conference — Principles of Music composing: Sacral Music, Vilnius 2010, pp.
138-147. «Unity and variety in Orthodox music: the case of Great Doxology», Unity



and variety in Orthodox Music: Theory and Practice. Proceedings of the fourth
International Conference on Orthodox Church Music. University of Joensuu, Finland
June 6-12 2011, (Finland) 2013, pp. 121- 138.

«O pouotkog kat Turikapng Eppavoun @apAékag (1877-1958)», ' EmLoTnOVIKO
Jupnoolo NeoeAAnvikng EkkAnolaotikng Téxvng, EKMA @egoloyikn IxoAn — TuAua
Oeoloyiag, ABriva 2015, oo. 899-914. «MapakAnTikn kot QpoAoylo», MNpaktika 1A’
MaveAAnviou AeltoupylkoU Juumooiou Itedexwv lepwv  MntpomoAewyv, «OL
Nettoupykeg Teéxvesy, EOIkn Zuvodikn Emitponn Asttoupytkng Avayevvnoswe, Natpa
17-19 ZemtepPpiov 2012, ABrval 2015, oo. 145-169 kat otod eplodikod EkkAnoia, £€tog
900, teuxog 7, lovAlog 2013, oo. 502-511.

«ATOKATAOTACN TNG ANCLOVNUEVNC EVOPLAKNAG AATPEVUTLKAG TAEEWG Kal N avappimion
NG AEWTOUPYIKAG Ttapadoocews», B Emotnuovikd Zuumoolo WoAtkng Teéxvng
EruteVypata kat Mpoomtikég otnv Epeuva kat MeAétn tng EkkAnolaotikng WaAtikng
Téxvn-Topog adlepwpévog otov kabnynth Fpnyoplo O. Itadn, Akadnuia Ogoloyikwv
Inoudwv Bohou-Topag Waktikng Téxvng kot Mouatkoloyiag, ABriva 2014, oo. 158-
164. Imaging the Holy Trinity with words and music», Church Music and Icons:
Windows to Heaven. Proceedings of the fifth International Conference on Orthodox
Church Music. University of Joensuu, Finland June 3-9 2013, (Finland) 2015. «Scribes
and owners of the musical manuscripts’ the relationship between them and their
reletion mith the musical book», Xl International Conference of the Department of
Musicology-Faculty of Music in Belrgade-University of Arts, «Music and Paper” Music
and Screen», 18-21 April 2012, Belgrade, Serbia. «The contribution of the servants of
Psaltic Art to the formation of the Typikon currently in use», International Medieval
Congress, International Congress of the European Middle Ages, University of Leeds, 9-
12 July 2012, Leeds, England.

KaAAwtexvikn Apaotnplotnta

Ané tov Maptio tou €toug 1998 €wg kalL Tov Mdio tou 2013 umnpétnos
w¢ TpwToPAATNC Tou tepol vaou ay. Tpuadog Néag Knodlowag. Amo tov lovvio tou
£€tou¢ 2013 n YaAtikn Tou dlakovia cuveyiletal otov Lepod vao ¢ ayiag Oobéng —
ARpou OoBEnc. Tov OktwPplo Tou £touc 2004 (Spuaoe e TOUC CUVEPYATEG TOU OTA
TpikoAa KAAATEXVLKO OCWHOTELD PE TNV emwvupia Tpikkng MeAwdol. ZKomog Tou n Sia
TAVTOG TPoodOpoU UECOU CUCTNUATIKA KaAALEpyeLla Kal mpowBnon t¢ WaATkAg
Téxvng He Vv apyn dtadoon katl mpoBoAn authg Kol N avadelEn tou €pyou Twv
Bulavtivwv kat petapulaviivwv eAAQvwy pedoupywv. H ekMARpwon Twv avwtépw
OKOTIWV ETILOLWKETAL PUE KABE VOULUO MECO Kal KUPLwG LE TNV OUYKPOTNGCN TOU XOpoU
Paitwyv Tpikkng MeAwdol, TNV opyavwaon cuVauAlwy Kal EKONAWCEWVY, TNV CUUUETOXN
Of TIOMTIOTIKEG KOL HOUOCLKEG €KONAWOEL, TNV £KSoon eviUMwV Kal KABe tUmou
ovarapoywyng NXOU Kol ELKOVOG K.Q.



